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1) THE PROLOGUE: The Scene Is Set
Where?

A half-built rehearsal s
»f London

When?

11.30am one cold anc
March

What?

What?.

What's goin’down brother?:

Ahyes. . . Intheonl
0om of this studio

afew hours
ime, a white-hot pulsating boog:
will be pounc e floor. The

g throug

thateveryone

one, Rick, Francis, Alan, Andy and Pé
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idio deep in the heart

Francis Rossi discusses Quo’s past,
present and future

iving each

ance

»is still thrust into

vor in the massive iron wall
creaks open, and a gangly figure lopes in.
Beneath his bomber jacket the words ‘ST
SEVE’ can be seen emblazoned across his
STSEVE'? A Swedish saint

?). He lopes on down the corridor

medium-brown shoulde
tly thinning) hair flappi
The rehe

ournalist.

figure says. ‘Come and
ightas well do the interview
of the boys won’t be in for
plenty of time

here. The re
hours yet

Published by Lionbond Ltd, written by Pippa Lang, designed by Psychotic Pineapple, printed by Development Workshop, Diss, Norfolk





[image: image4.jpg]2) THESTORY
Why have you decided to pack in touring

raw, still sell
show —and not be

D’you really worry that much about it?
N 1st

1t happened a fe

There's
around-he’sa
times he looks

al .\ Beautiful’ on
ing
Fhat
When the time comes to play the last gig, how
do you think you're going to fe
going to be remembering it is the last one, or
trying hard not to in case it detracts from your
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t might make it better if anything, I don't
know. We don’t wanna get the sad angle from

it. I don’t wanna make too much of it it's like
all the special gigs we've done, y’know the
Prince Charlie-type gigs, if you build ‘em up too
much you screw it, blow it. Just take it as it
comes, that's what we'll do on thelast tour. We
don’t know what the audiences'll be like, they
might be better than usual, they might be more
subdued than usual. So we'll take it easy, rather
than saying ‘it's gonna be and ‘we're
gonnado. . " and ‘thisis gonna be suchand
Such for the last

We're looking forward toit, being a tour, ‘cos
we love doing gigs, but there’s another side to
it. When you break off, y'know, there’s that
thing - you don’t have that commitment
anymore, you've got everything beiind you
Before, you know you've gotta go back on tour
sometime, next year, whenever. In my
dressing-room at home, | always see the stuff
that I've gotta wear onstage - | keep an eye on
it,acheck onit, it's always in the mind

Soit'll beabitofarelief not to have tod
anymore.

Butthen, there’s a downer at the end of any
tour, so, it Il be a relief, it Il be like you've been
going so long, an’ then they take itaway from
you

You'll still be putting outalbums, though,
yeah?

Oh yeah - we've got two more albums at least to
make, that's what's on the contract. Because we
always geta lump sum peralbum (an’ then
anything over the top of that from sales) we
don’tactually have to make ‘em, but we will

An’ you never know, if they sell well enough
maybe we'll even go foranother contract

that

Whatelse are you, individually, going to be

Iknow Richard wants to doa solo
album, an’ I'm going to do something with my
songwriting partner, Bernie Frost 1don’t think
anyone could accuse us of rushing in to do solo
projects—it’s taken us near-on 20 years to get
started!

Yeah, butdo you think that after all your
success, as Quo, it's that good an idea to start
on solo projects - straightaway, anyway?

Ican see what you're gettin’ at, but I think each
individual feels that his own career is totally
separate from that particular name act, once
that's finished

For example with Robert Plant - Noddy
Holder was talking about him the other day
telling me Robert was so knocked out, ‘cos he’s
.ver done TV before. And he was saying he
an’ like we were when we were
teenagers, ‘Cor is this how it works?
never done it, never wanted to doit. See even
he's changed, thinking ‘what's all this, being
cool, never appearing somewhere? | wanna sell
records! That's whatitall comes down to, no
matter how cool they are, the day finally comes,
you go ‘Oh shit | wanna sell records, because |
wantincome, sol gotta di Seewhat1
mean? That's how you get back there, how you
start off that solo thing,

Whatabout the old ‘split-up-and-reform

syndrome? Do you think you're going to find

yourselves tempted to ‘get back there” again, as

aband?

Ah no, | think that's nasty, | always used to

that - various bands did that in the 70’s, ~phln‘v

and reformed, it was kinda groovy, it revamped
e interest

Nah, Quo won'tbe doing that

feels all fresh
coshe's

however bad

the money situation is!

(You wot Johr

Another thing we won'tbe doing - or
won't be doing anyway, is ‘going back to club
gigs’. Itreally pisses me off when people say
they wanna ‘get back to their roots an’ all that
shite, y’know, the club circuit, Whenever you
hear that, they re just lying! It's a good PR
exercise perhaps, but tostruggle like crazy for
years playing clubs and complaining about the
lack of facilities, and so on and so on and so on,
and then say, ‘Oh I really wanna go back to that
~you're bullshitting. It's like living in a bedsit or
asquator something, and then eventually
gettin’ a decent job, your own little place
you'reall pleased with yourself, and then
saying T'd love to go back to the squalor

Back in those sorta days, when you were
struggling’ did you cver regret moving into

rock ‘n’ roll?

Nah not really. . . There were times when I'd
think 'f. . . this'‘f. . . that'. Butitdid used to
worry me when people said ‘What do you do
fora hobby?” ~ I realised that when I get home
after a tour or whatever, for the first we
just wandering round the place looking
goin’ ‘Cor look!! y’know, ‘cos it seems different
afteralong time away. An’ then—Igo backin
the music-room! Play the piano, play guitar, do
something. Which basically means ['m going
back to what I doat work. An’itused to worry
me! It's like a busman gettin’ a week off, and
then bringing the bus home and repairing it!
Ullo Rick, ‘ullo Andy. . . Nuffain’tcomin’in
till later. . )

So do you in fact treat playing music as work?
Yes, toa degree, because - we all need
something to do right, otherwise we become
vegetables. And anything like that, an actual
job or what ever, that requires an effort with

An’ that's what

results at the end, is — work

we're doing,
It's ‘ard sometimes,
peoplei

and like I said, it'sa
rock ‘n’ roll don
them - and bow out
gracefully at the right time

shame mo ownup

as of

You never seemed to be affected by all the
obstacles along the way - y’know, snide
remarks from the press, for a start. It must've
hurta bit to be called boneheads’all the time,
so how did you eventually manage to turn your
backs on those comments?
Our wonderful sense of humour
Wooo-oomm "ere turn it dahn Andy

Sorry! Ah said - SORRY!) - Er yeah the
press. . .yeah itdid hurtatfirst, “cos toa point
vou're looking for respect. But then they did it
Somuch and so often itdid't hurt us, and it
seemed to put people more on our side

»w - so then I began to

any press s good press

audiences seemed to
believe that old saying
Atleast they were talk

about us!

But there have been things that really pissed
me off - like, the three-chord thing'sa bit of a
joke really. An’ [ remember hearing ‘Madge an

Rita’ (w Marguerita’, or ‘It's finda m

time'! Yeah, sol heard it on the radio, an

there’s this guy, he’s a folk guitarist, has his
own programme, he says ‘Here’s the lads
ag with another three-chord wonder!”. 1

thought “ang on, there’s six chords, three
minors, three majors’. So that kinda shocked
me, that somebody’d say that who could play!
And as for the papers, we-ell. . . some of the
things they putin about us were daft, they'd be
And
dangerous to the business too! | used to re
the trades, used to read about whoever

dangerous toanybody else. Really

done a bum gig, this was duff and that was duff
an’ Lused to think ‘oh dear, they must be
terrible’ y’know. | used to geta certain amount
of pleasure out of hearing somebody else
getting knocked! An’ I used to believe it

Then we started getting a fair amount of press
we did gigs like Wembley, an’ instead of
anybody saying . . .whatever, about ‘this band
all'they did was make comments like
bassing dandruff to Parfitt’ an’ ‘Their jeans had
holesin’ or ‘Their jeans were so tight you could

their lunch’- What the hell it got to do with

Rossi was

5

the band, the gig? 10,000 people enjoyed
themselves, it was a great night y'know, the
atmosphere was great. But where did anybody
mention that?. . . Y’know what the/f
they doing there, the reviewers? ‘Cos they

were

weren't reviewing the gig that's for sure! So
can't believe anything the press say anymore
Not when you've got one saying ‘They’re the
best thing since sliced bread’, an’ another
saying ‘The biggest pile of shit ever seen

Sonow when anyone says ‘Did you read the
trades? I say ‘yeahread ‘em’. I read ‘em in
1968, 69, 70

The other thing I'd like to know is - where are
the kids gettin’ the papers? Think abaht it
Every office you go toin town hasa copy, every
roadie, a lotfa bands, an’ a lotta music shops gét
em, other journalists get ‘em. . . Soafter
everybody’s bought ‘em — or been given ‘em
there aren’tany left! An’ whoare you
advertising to when you stick a nice big glossy
1d in the papers? The restof your pals in the
business! There’s not many real people who

buy ‘em anymore

i T A

OK, back to ‘obstacles’ - did you ever worry
about the constant flow of weird new bands,

that they might swamp you?
We couldn’t really worry about ‘em affect:
us, it would've stopped us in our tracks.
turned out, we didn’t need to worry about them
‘cos our fans are the be They never leftus. Ifit
hadn’t been for them we’d prob’ly have had to
change to the new trends all the time. C hrist, it
must be really hard as a musician, to change
week-by-week-by-week, it means your

tta keep up too!

personality’s g
But you did have your problems too, to start
with didn’t you?
Oh yeah - first we was playing Everlys’ stuff
then soul (we had no choice there!), then we
became so-called ‘psychedelic’, purely ‘cos that
was the time psychedelic so-called music was
around. Nobody really knew whatit wasall
about - basically, we wereall talking about
dreams, an’ impossible situations. Y'know
there was that silly line of ours I see your eyesa
funny colour yellow!” Y'know —wot?! Nobody
knew what it bloody meant, but it was s'pos’d
to be really cool, man. After that o’course, we
started to become ‘dreadfully unfashionable
Atleast, we were fashionable till people saw us
Y'know we'd got fed up with people telling us
what to doall the time, so we were doing, and
dressingin, what we wanted. We were wearing
all our tatty gear, and it turned people right off!
Iremember John Peel played Matchstick Men
alotuntil he saw us, an’ he even admitted it, he
went ‘oops!’, and he stopped playing us. He
thanged his mind again soon afterwards
though, sensible boy!

lused to do the same, but I've gotrid of that
now. Y'know if I like a record I don't care who
they are, if they re corny, commercial, I don’t
careif they're not trendy. I even liked that
Renee and Renato single, nobody else liked it,
but I thought it was great, I don’t give a shit!
So what about the difference between Quoin

the 60s as a ‘struggling’ band, and 80's
musicians? D’you reckon it’s tougher for them
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Yeah, it’s more competitive now. But
there're also more chances for them, more
gadgets touse. Like, I've got this keyboard, you
can get the bottom-end going, the rythm
going, blimey, everything! An’ kids can nip
down the shop an’ buy one just like that, pressa
few buttons, and they’ve done it, they’ve gotta
melody going, dungduckadungduckadung,
Allwe could get was a guitar! And we had to
suffer the session musicians (the 9to 5
musicians) who could make all the weird noises
synthesisers do today. They used to treat us like
babies, ‘cos they reckoned they knew itall
Anyway, today they don't have to bother with
all that, "cos they record it digitally and that's it

O'course, all that'll probly reach saturation
pointone day, go full-circle and well get back
to something real again, even session
musicians!

Do you agree that a band’s image seems to have
become more important today?

Oh yeah-it's come on worse now since the
advent of the so-called ‘video explosion
Everyone now, within their first few months of
gettinga record contract, if they’re not on TV
they're in front of cameras - no messin
Whiereas for us it was years before you got
anywhere near the TV or anything. You did
what you were told, ‘cos appearing on TV was a
serious affair, it was important, it was, y'know
PHWORR. . " BIG BUSINESS. Nowit's shoon
straightin front of the camera, an’ you can see
em (superstar |

one-up-one-down eyebrow pose). They’veall got
the eyebrow comes down, or the eyelids
half-closed, ar the accent - they veall got THE
ACCENT (Francisadopts ‘hi man I'm cool are you
cool?’ accent). An'’ the way they sing as well

pok crosses Francis’ face - the

In amongst all these trendy people, how dyo
reckon Heavy Metal’s doing? D'you reckon i
changed at afl over the years?

Not really, it could do with a bit of a change. It's
allabit Deep Purple (good band that, and Led
Zeppelin-oh, an’ [ dolike AC/DCY).

Quo were never Heavy Metal by the way, not
really (that won't go down well!). There’s never
been a screamer in the band - y’know that
Heavy Metal voice. Hard Rock yeah, ‘cos we're
noisy, but we've had a lotta commercial-type
melodies, particularly of late - take ‘Marguerita

s

Time' for example. Actually that wasa bit of an
experiment. People kept saying ‘Why don't you
try something different?’, so we did, “cos I'd
been thinking about itanyway. | was hoping,
amongst other things, thata single like that
might give our audiences more credibility
being a bit more ‘acceptable’. An’it's the sorta
stuff1 really like too. It did well, but we still got
slagged off - by the people who'd suggested we
should change!

Imean, I personally would prefer writing the
sorta, love songs, with a bit of country, an’ with
the rock ‘n’ roll thrown in too. That's the sorta
stuffI'd like to get into more. Can’t help it
that's the way fam I s'pose, I've always liked
country music. But I can still go for those
shufflés, that driving stuff

Where does your material come from, initially
- do most of your songs emerge from rehearsal
sessions, tinkering around in the studio?
Very occasionally that happens, but most of the
time theyre written - y'know you geta decent
melody, an’ then you have tostructureit, ‘cos
sometimes you only geta piece of it, s you
work out the restand then arrange it properly
Then you have to go for lyrics, an’ for me lyrics
are tricky because it's what to write about!
People always said our lyrics were like
(gesticulates fos )-an’l
used toagree, I said ‘I know we don't write
aboutanything in particular’. But when |
was. . .30-ish, I started realising thata lotta
stuff I'd written about, it actually did mean
something. Most of the time it was relating to
the home situation, to the wife, kids, or
whatever. Butit’s funny, it wasn’t until  looked
back on those lyrics that  realised they actually
had a lot to do with meand my life. An’ there’sa
few - like | used to take my feelings out on the
songs, even though I didn't realise it at the
time. There’s a lotta songs that happened from
pent-up feelings - y'know like | got pissed off
when we were pushed around so much, and
that'd getinto the music. ‘Cos it was a strong
feeling for me - it started when they kept tryin
to push me intoice-cream! [ wasn't ‘avin’ that
notonce I started with the band

So Francis pushed back. And Status Quo pushed
ack, again and ag for 22 years. 1984 marks not
nly Quo’s sad farewell, but also sticks a triumphant

To whoet concern, let

ggest the word ‘dodg

noway

finger up in thea

1t be know
stick tha

that Status Quo have won the race - so
up yer nose

3) THE EPILOGU
End Of The Road
Same scene, same day, 3.00pm.

The rehearsal room is buzzing with activity
Rick’s sitting on a stool practising his twiddly
bits, occasionally glancing up to chuck some
inane remark into the room; Andy’s spilling all
over his keyboards, humming along
contentedly to a few jaunty little tunes; Frarfcis
is leaning on the synth, listening to Andy,
throwing in the odd hum every now 3nd then,
Nuff’ is just bouncing around not really doing
anything in particular ‘cos he’s just arrived; and
Pete’s quietly enjoying his own ‘space’, with
David Bowie (a magazine of. . .).

There’s a few roadies fiddling about with
plugs and pieces of wire, and the obligatory
dogsbody scurrying in and out with mugs of
tea. . . The miniature journalistis slurping
away inside her mug, using tea-time as an
opportunity to take in some of the happy
laid-back vibes floating round the room
Occasionally a piece of shining wit is thrown in
herdirection, but she doesn tattempt o thro
itback. One cannot compete with Quo when it
comes to gab — everyone knows that!

Just before leaving this lively little pow-wow
she suddenly remembers those words . . .ST
SEVE and turns to Francis for the answer
Right there, sprawled in horrible pink letters all
over his sweatshirt are the words JUS
SEVENTEEN'. (Nota Swedish saint after all!)

You're not going to wear that on tour are
vou?’she inquires, politely

You gotta be joking! The press'd ‘avea
field-day!

She leaves them toit, and walks down the
corridor, nodding politely to each Quo
appendage that passes. On she
wanders. . .glances briefly at the miniature
model of the new lighting-rig (a special one for
the goodbye tour), and moves hastily past the
office-full, of business hubbub. Telephones
piecesof paper lotsa busy people. It's the
beginning of the end of the road and there is
much to be done. A distant pulse begins to
throb contentedly through the cold London
air.

: The Beginning Of The
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A Blow By Blow Account Of The Quo Story

1945

January 21
Peter Derek Kircher is born in Folkestone,
Kent. He has one sister.

1946
September 19

John Coghlan is born in Dulwich, South
London. His father, involved in the furniture
business, is Glaswegian-born; his mother, an
out-an"-out Londoner. John attends the local
school, Kingsdale Comprehensive

1947
March 27

Andrew Bown is born in London. He has one
brother, one sister and one half-brother.

1948
October 12
Richard Parfitt is born in Westfield, near
hild

1949
February 7

Alan Lancaster is born in Peckham, South
London. He has one brother, Michael, and one
sister, Doreen

May 29

Francis Dominic Nicholas Michael Rossiis
bornin Peckham, South London, the son of
Italian parents. His grandfather, Albert Rossi,
runs an ice-cream company of the same name.
Later, Francis is to have a brother, Dominic.

1956
May 29
Francis receives his first acoust
birthday present from his parents

1958

Ten-year-old Rick Parfitt has been playing
the piano his mother gave him for three years
now. This year she buys him a guitar to help
further his dreams of ‘getting into
showbusiness’. He is talented enough to win a
competition for his parents to spend a holiday
atButlins in the summer.

Meanwhile, in Peckham, Mrs Lancaster has
bought her 9-year-old son Alan a guitar for £5
His attempts at playing the instrument only
endin frustration-and a smashed-up guitar!

uitarasa

Rick Parfittappears on ‘Midwinter Music’, a
TV show hosted by Steve Race. He sings the
Cliff Ricbard hit ‘Travellin’ Light’, and is.

praised for his efforts by a local newspaper who
dub him ‘Woking’s budding Tommy Steele’

1960

Alan Lancaster passes his 1 I—rlm and joins
the grammar stream of Sedgehill
Comprehensive, Beckenham

Rick Parfittis growing more and more
independentand already, at the age of 12, is
earning his own money playing semi-pro gigs
atweekends. His parentsare proud of his
musical ambitions and support him in his
endeavours as he wins competition after

competition
1961

Just before leaving school to train as a
mechanic, John Coghlan, now 15, joins the
Dulwich Division of the Air Cadets (1475
Squadron)

While at Sedgehill Comprehensive, Alan
Lancaster and his classmate, Alan Key, have
decided to join the school orchestra (the classic
way of getting out of lessons!) and nsv( for

laying, respectively, trombone and trumpet
t\‘ﬁ.nhc,.-.m‘..‘. oke, however, soon turns into
aserious project }nr the 12-year-old Lancaster
his enjoyment of playing leads to studious
application, and, in fater years, an O-levelin
music

Francis Rossi is also at Sedgehill. Having left
his Catholic junior school he has moved onto
the comprehensive, butis putinto a different
‘set’ to the two Alans. However, when he joi
the school orchestra as a trumpeter he soon
meets and makes friends with Alan Key. In the
natural course of events itisn’t long before
Francis, Alan Lancaster and Alan Key are a firm

threesome.
1962

Inspired by the ‘big names’ of the day
Kenny Ball, Acker Bilk, Chris Barber - the boys
(all 13-year-olds) decide to start their own trad
jazz ‘group’, but their enthusiasm for becoming
"Peckham’s answer to Kenny Ball’ diminishes at
alocal family party. The Shadows -orientated
“beat group’ swinging away in the corner makes
up their minds for them. Francis starts learning
chords on his acoustic, Alan Key borrows a
Stratocaster guitar and Vox amp from his
brother (who is in Rolf Harris’ band), and Alan
Lancaster persuades his parents to buy him a
£25bass.

Schoolwork s as good as forgotten, and the
trio, tentatively called ‘The Scorpions’, start
rehearsing feverishly for that break they kno
‘justaround the corner’

Yetanother change of direction is decided
upon that summer when Alan Lancaster and
Francis are holidaying at Butlins in Clacton. On
hearing the season’s no. 1 hit, ‘Telstar’ by the
Tornadoes, being played by the holiday camp’s
resident group, the boys instantly decide they

7

wantan organist in their band too

Enter Jess Jaworski, another schoolfriend, to
replace Alan Key, who the boys have fallen out
with. Swopping his guitar and accordion foran
organ and Vox AC30amp, Jess becomes a vital
ingredient of the band, for a while. After all the
preparation - enlisting Barry Smith on drums
and changing their name to“The Spectres'~ the
band are all set for their first gig, a Saturday
morning matinee at the local cinema. But when
it comes to the crunch, they’re too scared to do
it!

However, they don't turn down the next offer

and at the Samuel Jones Sports Club,
Lordship Lane, Dulwich, The Spectres play
their first gig in the autumn of '62. Their
repertoire of good ol’ Everlys-type rock n’ roll
numbers earns them cheerful applause, a
return engagement - and about three or four
pounds for their pockets. Enough to convince
them that they’re going to be ‘pop stars”

1963

Rehearsals move to the local Air Cadets
Headquarters in Dulwich, more isolated and
soundproof than Alan’s bedroom.

Here they meet 16-year-old drummer John
Coghlan, rehearsing with his band of cadets
(called, funnily enough, ‘The Cadets’). The
Spectres decide The Cadets are ‘rubbish’ except
for the drummer (who has a real drum-kit,
unlike Barry’s Tupperware set) and that they're
going to have him atany cost. John,
meanwhile, is quietly being blown away by The
Spectres, and decides he's going to be their
drummer atany cost

A little telepathy, and Barry Smith and his
cardboard boxes disappear - john moves in
with his real drums, and another ingredient is
added. The Spectres are soon in big demand
locally — their first gig with John is at the school
concert at the end of the year. Although their
schoolwork is in jeopardy, their parents realise
how serious the band are and help them all they
can - Mr Lancaster finding the gigs, and Mr
Rossi providing the transport, in the form of an
ice-cream van

They return to The Samuel Jones Sports Club
several times, and itis here that they're
approached by local gas-fitter Pat Barlow one
night. He claims to have contacts in the music
business and says he has been watching them
since their first gig at the Sports Clubin 62

Pat becomes their manager and even more
piss follow. At the same time, Francis adopts
his school nickname ‘Mike’ as a stage-name,
and becomes The Spectres’ frontman,
introducing vocals as well as playing guitar.
Alan, meanwhile, has taken on the job of
songwriter.

The line-up remains static for the time being -
with Bt foia mraleand guitar, Alan
Lancaster on bass, Jess Jaworski on keyboards
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and John Coghlan on drums.
Meanwhile, Rick Parfitt has left school
leaving behind him a reputation as an ace
sportsman, captaining the soccer team and
, excellingin cricketand rugby as well

1964

Thanks to Pat Barlow, The Spectres receive
their biggest coup so far ~a Monday night
residency at the infamous Café des Artistes in
Fulham’s Brompton Road. Patalso finds them a
couple of audition nights - a record company
showcase at Orpington Civic Hall supporting
The Hollies, and an audition to play the
summer season at Butlins in Minehead the
following year. The latter turns up trumps -
andit Im:‘« like The Spectres are on their
way

Asaresult of this and their already tight
schedule, ‘Mike’ and Alan decide it’s time to
leave school - they’ve both reached 15and are
now legally allowed to ‘go outinto the big bad
world"(Ironically, "Mikeis expelled on his last
day!)

Jess, however, stays on to do his A-levels-in
later years he is to go on to Exeter University
and become a computer consultant. As for
John, he’s nearly 18 so has no ties.

This leaves The Spectres as a three-piece -a
clean-looking bunch of lads with crew-neck

ullovers over shirts and ties, singing

hadows, Tornadoes and Spotniks covers
Stage equipment grm\nmu‘,(hc gigs continue
for the rest of the

They even clincha regular appointment ata
small clubin Avignon, France, fora few weeks,
and it's here that Alan first acquires his famous
nickname ‘Nuff’, the nearest French equivalent
to ‘teddy bear’. They actually call him ‘Nuffler’,
the French word for little pig'!

At The Feathers in Euston, a well-known
music biz hangout, Rick Parfitt auditions and
clinches a deal with Sunshine Holiday Camps
to join them for the summer season at their
Hayling Island resort.

He becomesa ‘Canary’ at the camp -~ the
equivalent of a Butlins redcoat. It's here that he
meets twin sisters Jean and Gloria Harrison,
changes his name to ‘Ricky Harrison’; and
together they form a cabaret act called ‘The
Highlights’

1965

With the Butlins season looming, The
Spectres start to panic about the absence of an
organist-butin the nick of time, Pat Barlow
finds Jess’s replacement: Roy Lynes from
Redhill.

The band are back to a four-piece and they set
off for Minehead. By now, they’ve opted for
matching black suits to keep up with The
Beatles boom - their music changes
accordingly

During their stay at the camp they meet
resident cabaretact ‘The Highlights, also
playing their first season at Butlins. They build
upa friendship with Rick ‘Ricky Harrison’
Parfitt, and from then on they keep in touch
with each other.

Atthe end of the Butlins’ contract they go
their separate ways - Rick and The Highlights
80 on to tour Europe for the next couple of
years, The Spectres return to South London,
where the gigs continue and rehearsals move to
Pat Barlow’s house in Camberwell. While The
Spectres were at Butlins, Pat was hounding the
record companies - his efforts are to be
rewarded the following year

(Meanwhile, backstage in ‘65 Mike’ finds
the girl who is later to become his wife - heand
Jean meet on his first day at Butlins

18-year-old Andy Bown is now in The Herd

with Peter Frampton. . . .)
1966
Since Butlins, The Spectres have been finding

public tastes changing rapidly, and to pull
audiences they're forced to léarn a whole new
repertoire - soul numbers such as ‘Midnight
Hour’ and ‘Ride Your Pony’ instead of their
own, tougher, style.

Pat’s dedication begins to pay off when he
gives songwriter Ronnie Scott a demo of the
tand singing Shirley Bassey’s hit I (Whe Have
Nothing)" S’i‘un (writing for Valley Music with
Marty Wilde) plays the tape to John Schroeder,
house-producer and A&R rep. for the Piccadilly
label. As a result, Schroeder visits the band, likes
them and sets up a record company showcase
at Charlie Chester’s Casino.

July 18

John Schroeder signs The Spectres to
Piccadilly -a possible five-year contract, with
the magnanimous promise of 1 per cent
royalties (the norm). Shortly afterwards
Piccadilly becomes part of Pye Records.

September

The Spectres’ first single, ‘Il (Who Have
Nothing)’ (with ‘Neighbour Neighbour’ on the
flip-side), is released. It disappears without
trace. The song’s title seems to reflect the
band’s feelings!

ovembe
The second ~H’|§l', ¥ Alan Lancaster

composition called ‘Hurdy Gurdy Man’
(backed with Laticia’) follows suit. An
unassuming ditty dropped into the competitive
rush of Christmas singles, it doesn't stand a
chance.

Pic: LRI
1967

February

‘(We Ain’t Got) Nothing Yet’, acover of an
old Blues Magoos number, speaks for itself
Although it shows more maturity and reaches
the pages of the ‘popular press’, the charts
remain elusive.

The B-side, ‘'l Want It’, could be referring to
The Spectres’ musical direction - what they
want, and don’t have, is a compass,
Meanwhile, the gigs keep on coming - amongst
them support tours with Wayne Fontana and P.
J. Proby. Still pandering to the public’s fickle
tastes, the band continues to plod out old soul
numbers.

March

Feeling that their name isn'tin keeping with
the current ‘peace and love man’ flower-power
revolution, The Spectres change their name to
“Traffic’. An unwise move because, as they
obviously haven’t noticed, Stevie Winwood has
ust left The Spencer Davis Group and formed

is own group - Traffic
April

Winwood objects and after a few quarrels
(which, incidentally, reach the ears of the
press), the band become ‘Traffic Jam’

June Pic: LFL

The ironically-titled ‘Almost But Not Quite
There’ (backed with ‘Wait Just A Minute') is
released. A Rossi composition, the song stabs at
amore psychedelic sound, one which the band
seem more at home with. With this more
positiveapproach, and the publicity from the

Traffic’ row, the single touches the outer
regions of the charts. Unfortunately, that'sas
faras it gets.

Pic: Rex Features
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Stevie Winwood still isn’t happy about the
similarity in band names, so Pat Barlow comes
up with yet another change - The Status Quo’,
a phrase frequently used inthe daly press. Pat
and the band decide this is better than the other

ossibilities: The Muhammed Alis’, ‘Quo

/adis’ and ‘The Queers’. . . Just before the
name-change, an important addition is made to
*he band - still in contact with Rick Parfitt, The
Spectres/Traffic Jam discover that he’shad a
row with The Highlights twins. Needless to
say, they immediately draft him in.

The Status Quo continue working - they
become Madeleine Bell’s backing band just to
earn some bread and butter money, and this
contract continues for nearly a year.

Inthe studio, they start working on
‘Gentleman Joe’s . . . B-side, ‘Pictures Of
Matchstick Men'. (intended) next single

November

The name ‘Status Quo’- without the ‘The’-
becomes official, although Pye insist on calling

P
it
£
them The Status Quo for a few years yet (until
1969), to keep up with the current trend of ‘The'
bands (The Beatles, The Shadows ). With
their new name, they start work on ‘Gentleman
Joe's B-side, ‘Pictures Of Matchstick Men"
(Meanwhile, backstage in ‘67 ‘Mike’
Rossi’s first son, Simon, is born )

January 5

‘Pictures Of Matchstick Men’ (penned by
Rossi) is unanimously chosen as the next single
- exploring further nto pop psychedelia,
everyone feels it has a better chance than
‘Gentleman Joe’s. .", and the latter becomes
the B-side of this, the fifth, single.

Atthis point, Pat Barlow acquires a partner —
Joe Bunce is a businessman with his own
wastepaper company, and he's looking fora
worthwhile investment. He buys time on new
pirate radio station, Radio Caroline, who
Subsequently begin toair ‘Pictures Of
Matchstick Men' two to three times a day.

January 18
Rick Parfitt is officially declared a member of
9

Pic: Rex Features

Status Quo, bringing them up toa five-piece
January 24

“Matchstick Men’ enters the charts. It reaches
no. 7 and stays around for 12 weeks. With pop
psychedelia being very much an American
influence, it reaches no. 18in the UStoo. As
time goes on, the song’s success s to earn them
agoldaward in Britain

February

Status Quo appear on Top Of The Pops with
“Pictures Of Matchstick Men’, and public
interest turns towards them. The good-looking
Boys with the Carnaby Street paistey shirtsan
lacquered hairdoes don't go unnoticed by the
teenybopper sector of the record-buying public
either! All of a sudden they're revealing their
knicker-sizes to teen magazines like ‘Fab 208
and ‘Jackie’. . . The ‘popular press' laps the
band up too, and Status Quo start floating on
cloud J‘

While they continue with the gigs - now
pulling in Madeleine Bell's crowds for her, and
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